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To make this performance a pleasant experience for the artists and other members
of the audience, PLEASE switch off your alarm watches, MOBILE PHONES and
PAGERS. Eating and drinking, unauthorised photography and audio or video
recording are forbidden in the auditorium. Thank you for your co-operation.
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ooo0oooooo Written by[] Enda Walsh
ooooooooo Directed byl Anna Mackmin

0000 Citizenship

oo0ooooooo Written byl Mark Ravenhill
000oooooo Directed byl Anna Mackmin
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0ooooooooooo Lighting Designer[] Mark Henderson
oooooooooooo Sound Designerl] Christopher Shutt
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This production was first seen in the Cottesloe Theatre on 15 March 20006.

The plays’ premieres were part of NT Connections 2005.

The National's workshops are responsible for armoury, costume, props & furniture, scenic construction,

scenic lighting, scenic painting and wigs.

The National Theatre would like fo acknowledge the support of US pariners Bob Boyett and Ostar Productions.
The production is supported by The Dorset Foundation.
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Chatroom is a string of conversations between
characters in various internet chat rooms. The
first is between two boys, William and Jack,
discussing the patronisation of children by
the media. William is extremely opinionated,
almost extremist; he wants to make a stand
about something. The second is between Eva
and Emily. Again Eva is more domineering,
reminiscent of William. The third is a ‘suicide
room’ where people go to talk about their
problems. This conversation is between Jim
and Laura; Jim is very unhappy and Laura is
maturely trying to help him. All the characters
have a general sense of dissatisfaction at being
teenagers.

William, Jack, Eva and Emily all collide in the
same chat room. William is very clever and
witty and Eva absolutely loves him. Then Jim
wanders info the room, wanting to talk about
his problems. William decides to ‘take him for
a ride’, so they all listen to him. Basically Jim
is skinny, his dad left when he was tiny and his

Synopsis 0 0 00

mum doesn't like him. His brothers beat him and
he has no friends. Emily enquires whether Jim
has a girlfriend, just to see if anyone is there
for him, but William and Eva turn against her
saying she lives in a suburban bubble and has
no idea about Jim's problems. Jim seems a bit
bemused. Jack tries to stand up for Emily but
to no avail; they drive Emily away by making
fun of her anorexia. Then William announces
that Jim is their ‘cause’. He suggests that if Jim
commits suicide, his mum would be ruined by
the guilt. William and Eva try to manipulate
Jim into killing himself, in public or over the
internet, maybe for the power trip, maybe to
make a statement.

Jack and Eva are worried, so they track down
Laura, who Jim has mentioned. Laura confronts
William and Eva, but they attack her saying she
should have just killed herself. Jim tells everyone
to shut up and to be at McDonald’s tomorrow
at Tpm...

— Interval —
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Amy and Tom are friends, Amy is depressed
and she cuts herself. One day she and Tom
are hanging out and she ftries to kiss him but
Tom confesses he thinks he may be gay. Later
Tom is out with his mates, they are making fun
of ‘gay Gary’ and then they all joke with Tom
about Amy; Tom says he slept with her. Amy is
upset and tells Tom he has to make up his mind,
but Tom is just so confused...

The next day, Tom's in detention with his
teacher De Clerk (who Tom thinks is gay). Tom
is extremely flirtatious towards De Clerk and tries
to talk about being gay but De Clerk doesn't
want to hear it, he’s got too much to worry
about. So Tom turns to ‘gay Gary’, when they
are hanging about together. Tom kisses ‘gay
Gary’ but it turns out that ‘gay Gary” isn't gay.
In fact, ‘gay Gary’ fantasises about sleeping
with women and then killing them. After all
this, Tom turns back to Amy with the intention
of seducing her, but things get in the way. He
goes to seek advice from a tarot reader, but the
advice is extremely vague.

Synopsis 00 0O

Not long after this, Tom and Amy are together
with a fake baby that Amy has to look after
for a school project. Amy says you can’t be a
mum with cuts all over your arms; Tom keeps
dropping the baby deliberately. Then Tom
propositions Amy. She leaves the room for
a while and De Clerk comes in through the
wall (“don't tell the head, we're not supposed
to have special powers”). De Clerk says his
generation is unhappy because they don't have
enough choices, and Tom's is unhappy because
they have too many. Then De Clerk makes Tom
promise to use a condom and leaves. But Tom
and Amy don’t use a condom and Amy has a
baby. Amy had thought the relationship would
develop, but instead they never talk.

Then Tom gets involved with an older man who
says he'll leave his boyfriend but never does. All
he really wants is sex and fun. Tom is unhappy.
He tells Amy he still thinks about her, but Amy
says he can't have it both ways. She's now with
Gary; he'’s a good dad to the baby. Tom wants
to spend time with the baby but she won't even
let him hold it.
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Theatre Profile 00 0 O

The National Theatre of Great Britain (NT), founded
in 1963, and established on the South Bank in 1976,
has three theatres — the Olivier, the Lyttelton and the
Cottesloe.

It presents an eclectic mix of new plays and classics,
with seven or eight productions in repertory at any
one time. It aims constantly to re-energise the great
traditions of the British stage, to expand the horizons
of audience’s and artists’ alike, and to reflect in its
reperfoire the diversity of the nation’s culture. At its
Studio the National offers a space for research and
development for its own stages, and theatre as a
whole. With its extensive programme of performances,
backstage tours, foyer music, exhibitions and free
outdoor entertainment the National recognises that
theatre doesn’t begin and end with the rise and fall
of the curtain. By touring, it shares its work with
audiences in the UK and abroad.

Connections is a response to the need for good,
new plays from the best writers, for young people to
perform. Each year 10 new works are commissioned
by the National Theatre and around 250 schools,
colleges and youth theatres choose one to produce
in their home venue. They begin by working with the
writer at a weekend refreat. The plays are premiered
in March and most transfer to one of around 17
festivals, hosted by major regional theatres in the
spring and summer. Connections culminates in the
NT’s Cottesloe and Olivier theatres when an example
of each play is presented. The scripts are published
in one anthology by Faber and Faber and placed
in all secondary schools in the UK. The plays in this
programme were some of the jewels of the 2005
Connections season.
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Making Connections:

Mark Ravenbhill
and EndCI WO'Sh
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: Ravenlhill
: Walsh

: I think | was very keen to write a Connections

: Yeah | really like this type of work, the notion
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play because | remember how exciting it
was fo get a play to be in, when you're a
teenager. It may be the first play you come
in contact with, so that play really matters
to you.

. . 000000 Enda Walsh
of plays happening everywhere, happening

in classrooms, being discussed by kids, | think it's really important.

: The way it works is the [NT’s] Connections feam commission 10 plays by established writers

and a synopsis and an exiract goes up on the website. And then all the participating schools
and youth theatres — and there are hundreds of them — choose the plays. At which point it
becomes a beauty pageant...

: Mark had written one of these before but | wasn’t so aware of the process until this retreat,

where you meet the teachers doing your play and they work with a director on it.

: The first time | wrote one, | did want to know what the elements were of a popular

Connections play: large cast, good parts for girls, comedy... and | wrote Totally Over You
which was very popular. But, having done that | thought, well, only someone as sad as, say,
Enda Walsh would compete with himself, so | wrote Citizenship because | fancied writing
something quite challenging, that some schools may pass on. I'd seen a TV documentary
about teenage sex and it had this boy-girl couple at the centre of it and he was gay and
she was saying, “Yeah he doesn't really fancy me and we do have sex but | know it won't
last long ‘cos he's gay.” And they were so funny and painful that when it came to this play —
and | knew | wanted to write about teenage sexuality — | used them as a springboard for
the central characters. | think 17 groups did it.
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Wiriters' Talk 00 0O

: | wondered whether people would be ‘up in arms’ about the way Chatroom talks about

suicide and so on, but it was fine.

: | had one production pulled at the last minute. The teacher had gone ahead and chosen

Citizenship and rehearsed it and the Head found out about the content of the play only a
week or so before the performance, and it was cancelled. Poor group — they’d done weeks
and weeks of rehearsals and it got pulled. But it was the only one.

: | went online to one of these chatrooms for a couple of nights and | was really upset, kids

talking about how to commit suicide, the best way, one kid talking about his friend hanging
himself. What interested me was the nighttime thing, kids in the middle of the night, three
in the morning, in their separate rooms, the solitude of that, finding that rhythm, and having
to talk, being opinionated. It's a great place for drama to happen; in a kid's bedroom
talking to strangers at three in the morning; it's so creepy!

They're very vocal in schools in their response to the play. It was the same even with the
professional cast. I've seen Citizenship a couple of times and it's really like the audience
is on drugs... they laugh and they can't stop laughing! Which is a real challenge for the
actors: how do you control that reaction, and make them listen, and really ‘play” the play?
How do you know when you've really got that audience?

: They stop texting each other!

: But phones have got more sophisticated now. They’ll have moved on.
: Maybe we'll get more camera-phone action this time.

: The shows will end up on YouTube!

: When | was young, | was always making up Doctor Who stories. | know a lot of people

who got info writing that way. | had my own magazine that | used to edit at school, Doctor
Who Weekly, and the main thing in it was the weekly serial...

: I'm sometimes quite shocked by what | do. Going upstairs; making up stories. | was quite

a good liar when | was a child and | sometimes think I've not really moved on...

: | think the appeal of theatre is in its simplicity. With a film, with all its layers of money-

making and bureaucracy and technology, you're quite far from that fundamental act of
‘playing’. | was recently in a massive rehearsal room at the National Theatre and looking
around thinking, this is just some people, a few props, messing around; it's not even one
remove, it's half a remove from me and my brother in my bedroom making up plays. The
theatre, at whatever level, is always so close to that basic level of ‘let’s pretend’.

Mark Ravenhill and Enda Walsh were interviewed by Dan Rebellato in August 2007. Dan Rebellato is a
playwright and teaches theatre at Royal Holloway, University of London.
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Enda Walsh Chatroom
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Enda Walsh was born in Dublin and now lives in London. His most recent plays include The Walworth
Farce at the Druid, Dublin and Edinburgh Festivals (Fringe First winner); The Small Things for Paines
Plough and Galway Arts Festival; The New Electric Ballroom for Kammerspiel Theatre, Munich (Theater
Heute's Best Foreign Play 2005). His multi award-winning Disco Pigs played at the Traverse Edinburgh,
in the West End and was made into a film. He is working on three films: Hunger (which was shot in
September 2007); Island of the Aunts, an adaptation of Eva Ibbotson’s novel; and Chatroom. He is Writer
in Association with the Abbey Theatre, Dublin.
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Mark Ravenhill Citizenship
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Mark Ravenhill’s first fulllength play Shopping and Fucking was produced by Out Of Joint and the
Royal Court Theatre. His other plays include Faust is Dead, produced by the Actors Touring Company in
1997; Handbag, produced by ATC in 1998; and Some Explicit Polaroids, for Out of Joint at the New
Ambassadors Theatre in 1999. His work for the National includes Mother Clap’s Molly House (also in
the West End in 2002); and Totally Over You for Shell Connections in 2003. Recent plays include The
Cut at the Donmar Warehouse; pool (no water) for Frantic Assembly; and Dick Whittington and His Cat,
the Barbican'’s first pantomime.
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Jaimi Barbakoff Emily (Chatroom) / Chantal (Citizenship)
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Jaimi Barbakoff trained at LAMDA. Her work in theatre includes Market Boy at the
National; Pains of Youth at The Gate and A Brief History of Helen of Troy for ATC.
Her TV work includes EastEnders, The Bill, Last Rights and King Lear.
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Sophie Benjamin Melissa (Citizenship)
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Sophie Benjamin trained at Millennium Dance 2000, graduating in July 2006. She
previously appeared in the NT Education Tour of Heroes. She has also worked on
the Young Writers Programme at the Royal Court and Gone Too Far for Open House Day.
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Calum Callaghan Ray (Citizenship)
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Calum Callaghan’s work in theatre includes Over Gardens Out, Country Music at
the Royal Court; On the Middle Day at the Old Vic; and The Baby at the Royal Exchange. His work on
TV includes The Bill, Torchwood, Heartbeat and Hale and Pace. He has presented on Stitch Up, Living
TV and Discovery Kids. His films include Cinderella and Me and Honour and Obey.
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Richard Dempsey De Clerk (Citizenship)
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Richard Dempsey trained at Guildhall. He previously appeared at the NT in Citizenship and on tour in
Honk! His other theatre work includes The Lion, The Witch and the Wardrobe and A Midsummer Night's
Dream for the RSC. His TV work includes Egypt, Doctors, Wives and Daughters, Crimetraveller and The
Lion, The Witch and the Wardrobe. His films include Warlock and The Barber of Siberia.
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Simone James Laura (Chatroom) / Alicia (Citizenship)
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Simone James trained at Rose Bruford, where she appeared in Fear and Misery of
the Third Reich, The Crucible and Cruel and Tender. She also appeared in showcase performances of
The Dog in a Manger and Flesh Wounds at Soho. Her other theatre work includes Othello for the Sam
Wanamaker Festival and Les Liaisons Dangéreuses at Greenwich.
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Akemnii Ndifornyen Jack (Chatroom) / Martin (Citizenship)
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Akemnii Ndifornyen previously appeared for the NT in The History Boys on tour and
in the West End. His work in TV includes Doctors, Everglades, Casualty and Broken
News. His film work includes Incubus, Life ‘n” Lyrics, Snowman and the award-winning Out of Control.
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Anna Nightingale Baby (Cifizenship)
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Anna Nightingale trained at Arts Educational, where she performed in Market Boy,
Alice in the City, A Midsummer Night's Dream, Out of This World, The Trial, Three
Sisters and Someone Who'll Watch Over Me. Her other theatre work includes An Inspector Calls and
Decadence at The Brit School.
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George Rainsford William (Chatroom) / Gary (Citizenship)
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George Rainsford trained at LAMDA, where he performed in Dancing at Lughnasa,

The White Devil, Showtime and Oedipus Rex. His work in theatre includes Men Without Shadows at
the Finborough; 24 Hour Plays at the Old Vic; and The Changing Room at the Royal Court. His TV work
includes Waking the Dead and Panorama.
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Joy Richardson Tarot Reader (Citizenship)
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Joy Richardson trained at Webber Douglas. She previously appeared in Burn,
Citizenship and Pericles for the NT. Her other theatre work includes Mr Puntila at the Almeida and From
the Mississippi Delta (Manchester Evening News Award — Best Actress). Her TV work includes Doctors
and Silent Witness. Her film work includes Children of Men.
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Ashley Rolfe Tom (Citizenship)
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Ashley Rolfe trained at East 15. His work in theatre includes Slow Time for the NT;
The Winter's Tale at the RSC and A Prayer for Owen Meany at Corbett Theatre. His
TV work includes The Bill and Silent Witness. His films include Trent 2 Rent.
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Michelle Tate Amy (Citizenship)
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Michelle Tate trained at Drama Centre. Her work in theatre includes The Crucible at
Birmingham Rep and Jane Eyre at the Royal Exchange Studio. Her TV work includes
The Bill and Harry Hill’s TV Burp. Her films include The Toughest Girl in the World.
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Steven Webb Jim (Chatroom) / Stephen (Citizenship)
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Steven Webb's work at the NT includes The History Boys and On the Shore of the Wide
World. His other theatre work includes Kes at the Royal Exchange and A Midsummer Night's
Dream at the Sheffield Crucible. His TV work includes Peak Practice. His films include A Christmas Cracker.
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Jade Williams Eva (Chatroom) / Kerry (Citizenship)
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Jade Williams previously appeared at the NT in Market Boy. Her other work in theatre
includes [ Like Mine With a Kiss at the Bush and Les Misérables in the West End. Her TV
work includes EastEnders, The Bill, Casualty and Grange Hill. Her films include Life ‘n” Lyrics and Anne Frank.
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Anna Mackmin Director
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Anna Mackmin directed Burn, Chatroom and Citizenship at the National Theatre in 2006. Her recent directing
credits include In Celebration in the West End; Dying For It and The Lightning Play at the Almeida; The Dark at
the Donmar Warehouse; Ghosts at The Gate; Mammals at the Bush and on UK tour; Cloud Nine (for which she
won a TMA Award for Best Director); The Crucible, Iphigenia, Teeth ‘n’ Smiles and The Arbor at the Sheffield
Crucible; Auntie and Me in Edinburgh and the West End; In Flame at the Bush and New Ambassadors, and
Airswimming at BAC. She was an associate director at the Sheffield Crucible and The Gate.
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Jonathan Fensom Designer
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Jonathan Fensom’s work as a designer includes Burn, Chatroom, Citizenship and The Mentalists at the
National Theatre; Big White Fog at the Almeida; Faith Healer at the Gate Theatre Dublin; The God
of Hell at the Donmar Warehouse; Journey’s End (also Broadway — Tony Award nomination for Best
Design) in the West End; Cloud Nine at the Sheffield Crucible and The Knight of the Burning Pestle for
the Mercury Theatre and Young Vic at the Barbican, both directed by Anna Mackmin. His TV and film
work includes Sweeney and Tomorrow La Scala. He was associate designer on Disney's The Lion King,
which premiered on Broadway and has subsequently played in theatres worldwide.
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Mark Henderson Lighting Designer
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Mark Henderson is an associate at the NT and lighting adviser to the Almeida Theatre. Recent productions
for the National include A Matter of Life and Death, The Alchemist, The Life of Galileo, Playing With Fire,
The UN Inspector and The History Boys (Tony Award for Best Lighting). On tour he has worked on The
Lleague of Gentlemen, French and Saunders, Eddie Izzard and Rowan Atkinson.
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Paddy Cunneen Music
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Paddy Cunneen has worked extensively as a composer and music director in theatre throughout the
UK and Ireland. His work runs to well over 100 productions for the National, the RSC, Cheek By Jowl,
Donmar Warehouse, Manchester Royal Exchange, Royal Court and many others. He composes for BBC
Radio Drama and has a number of TV and film credits. He is a recipient of the Christopher Whelen
Award for Music in Theatre.
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Christopher Shutt Sound Designer
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Christopher Shutt trained at the Bristol Old Vic Theatre School. He has been Head of Sound at the Bristol
Old Vic and the Royal Court, and Sound Supervisor at the National Theatre. Work for the National
includes Philistines, Happy Days, Coram Boy (also on Broadway), Measure for Measure, Mourning
Becomes Electra, Play Without Words, Hamlet and Machinal. He has twice been awarded the New York
Drama Desk Award for Outstanding Sound Design.
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Ben Taylor Video Director (Chatroom)
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Ben Taylor graduated from Staffordshire University in 1999 with a degree in Film Studies. His final year
film, shot entirely on DV, won Best British Video at the BBC Short Film Festival in 2000. For the last five
years he has worked as a writer and director at Alchemy, London’s most prolific music video company.
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